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Hevw do countries absorb other cultures? Is it a question of neat tramsferencs or

i & rather a process of cemasis, 2 quist assimilation over many years] What bas
remain indigestible, separate and what morphs into inferesting new blends of the
indigenous and the new? And how oo organizations that strive 1o present such
assimilation or distinctivensss, do sain a manner that is sensitive to the cultures
that were the cripinators? These are some of the challenges that are placed before
Inko Centre, a centre that airs to extand the intercultural dialegus between India
ancd Bouth Korea through the sccess points of language studies, cultural sxchange
and information provsion, What then & the nature, depth and range of interaction
possiole betwesn these teo countriss!

EDET © R | Al

Starting in Movember 2006, even & the invigoratmg exercse of giving the Cantre
its lopo and creative identity was completed, the first of aur wents wers upan us-
the magnificent sweep of the traditional Korean stags with the Chongdong Theater;
¥ Korean féms that took centre stage at the dth Chennal Intermational Rim Festival;
an international seminar on Asian Cinerra in collabaration with the Cendre for the
Shudy of Cilture and Society, Bangalore and the Japan Foundation, Mew Delhi; 3
seminar an Mation, Gender and Identity = popufar Korean and Indian cinema n
associten with the LV Prasad Filrm and TV Acadermy in Channal, The feedback has
been postive and the potential for intellectual and artisti exchange, encrmous.

Iry thes maugural Bsue of fzcus, Inko Cenfre's quarterly newsletter, we acknowledpe
the vision and support of Mr Menue Sanivasan, Managing Derector TVS Motors and
Hanorary Comsul General of the Repubis of Korea and Mr Lheem, Managing
Director of Hyunda Motor India Limited, 1§ i their support that encourapss us to
believe that what we have modesth begun will be sustaned and developed into 2
meaningiul corwersation betwesn Sur two countries,

This Bsue autlines the programmes that we infend 1o roll out over the next
three months. From bBnguage and commumcation to wellness: calligraphy; film
sereenings, thers will be something happening almost every day at InKe Centre,
And at periodic intervals, the bigger events explode in diferent cities — the 9th
Wiormen's [nternational Film Festival in Secul; the first major commercial launch
of a Korean filen, "The Haost® in Chenral, Mumbal and Delhi; the $th Ceramic
Biennale at the [cheon Wadd Ceramic Centre in S2oul, Read what the crticalbe
acclaimed filmrmaker and film studies s pecialist Kim Soyoung, founder of the
Wormen's International Film Festival in S2oul has (o say about pender in Korean
cinerna, And pein Kristine Michael, ope of India's finest ceramicsts, as she bnefby
discusses Indian ceramics and her few work ‘Rites of Passage" and Frut Trail
developed specially for the prestizscus Biennale in Seaul.

| leak forward to gresting you at our events and courses, IS receming your
feedback onling or over the telephone and to deepening this diaksgue with your
support and partipation,

warm regards

Rathi |afer, Directar, In¥o Centre




Mr Venu Srinivasan
Honorary Consul General of the Republic of Korea
& Chairman, InKo Centre

In today's warld, globalisation is increasingly leading to sameness and a lack
of difference. Difference when seen 85 "the ather', the unfamilas’, the
unkncwn' often induces varving degress of discomfort, We are increasingly
controlled by brands that feed on the consumerist mind set that “expansive’
must necessarily mean ‘excellent’, The choice of that which is niche and

unigque is getting smaller and smaller as owr world shrinks to the command
of a small bat omnipotent group of brands generators,

If there is the phenomernon of the European Union in the west there is an
increasing attempt 1o map the rise of an Asian entity in the east, But do such
neat classifications fit! Perhaps they could do in a political, economic serse of
the term, But what abous culture! How do nations maintain and project their
distinctive and indigencus cultures in a world that is demanding sameness?

In this context, the role of cultural diplomacy as the soft bat dyrnamic power
cementing nations cannoct be over emphasized. It is a zone that ensures

the acknowledgement, tolerance, even celebration of difference, Through
language, literature, music, dance, filrm, visual ams, cuising we find agcess

to cultures othar than our own, o traditienal techriques different from
those we are familiar with, to belief systens that make a peopls what they
are, And, in the process, often in an indescribable manner, we understand
aurselves and own cultre better,

Inko Centre, the lndo-Korean Culbeal and lnformation Centre, has besn set
up with an aim to promcte interculfural dizlegus between india and Korea by
facilitating a consistent programime that draws on the rich traditions of both
these countries, With a foous on language, culture and informration, through
performances, conversations and research, InKo Centre will kaok at the global
dimensicrs of such a dialogue even while sherwcasing the local and national
characieriatics that underpin such excharge.,

As Honorary Consul General to the Republic of Korea, | was delighted at
the encouragemeant | received from Mr Chal Jung-il, Former Ambassador
1o the Republic of Korea in India when | suggested that such a Centre
was necessany to deepen the engagement between India and Korea, at a
tire when trade relations between the two countries were growing at a
tramendous pace, | am delighted to suppot InKo Cantre in its attempt to
deepen that engagement by reaching cut to connect the peoples of India
ard Korea in & meaningful and sustained manner,




Mr Heung Soo Lheem
Managing Director
Hyundai Motors India Limited

The tarm culture denotes diferent rmeanings 1o diferent parsons but Tor
many persons culture is the Tl range of lkearmed burman behasaural

patterns, It & the basic building bBlock of any sodiety and represents thoss
uriique and deep rocted set of beliefs, attudes, values, customs, practicss,
aspirations and a way of ik, In its myriad forms and manifestations of an,
lamguags and food habits, the basic nature of oufture seeks fo kentify and
typically growp cwilzations, nations and individuaks of similar Backgrounds by
calling them Indians, Americans, Eurcpeans, Koreans, When people speak of
Italian, Samoan or |apanese culture they are referrng to shared languaps,
traciticons, ard beliefs that set each of these people apart from others

In its perennial quest for existence & co-existence, survival B progress,
cufture seeks as much independence as interdependence, to conform as
much & to reform, 1o accept a5 wall & 1o rejedt, 5ot s nat wery difficult to
s why cultural knowledgs does not perpetually sccurmulate, While new
ciftural traits are added, some ofd ones are kst becase they no more
serve the purposs they were designed 1o accomplish, 1t this regular
phenomencn of addition and subtraction of cultural traits that resufts =
cidtural change. All cultures change aver time - none 15 static

E-l:."_h |"|di.e1r|'5 E,rld "':r,1r¢t| s I'IE,'\.I'I: r';_'l'l i.!,rll'_: I;_‘II';'\!:FE.E: {.\_Jll.l_lr Bh II_ =5 ql_ll'.,tj CLATT IR
i< find the rvthological stornes of yore; proverss of common orgin in bath
the cultures, The desp cufural exchanpes go back to the time when | ndsa
gave Buddhsm 1o the workd and Korea sdopted it with opsn arms

In the twentieth century, whers cross border commerce has bacorme the
crder of the day, culture plavs a vital role in unifving persons across
contments, Lasting progress can be achieved only when cultures bave learnt
and complemented rather than competed

It 15 the respansibility of mult national corporaticns and others to bring
absait this transformation, MRC:s have o p-e:rfrjrm the mle af both Brand
armbassadors and culbural ambassadons to make society accept new culfural
traits. Chargemg one trait will bave an impact on other traits because they are
functionally inter connected

It is im this contexd that institutions like Inko Cantre play a crucal role in
cuftural transformation, They act as a bridge batween twio culbures, enhancs
cultural understanding and prormote peace, harmomy and progress, | wish
them every success in their endeavours,




InKo "happenings

B L LB S

CALLIGRAP

jgl:

FRO G R AM ME

YOG ; rreaning unien is a discipline aimed at training the rmand, body and
breath to merge into a state of perfect balance and trangquility, Mors than
mere phivsical exercises, yopa asanas have a profound benefit in developing
a total sense of well-being,

TueiThu5at: 6-8 am. Mon/Wad/Fri: 9.30-1 1 am

ART OF LIVING — PART |; Meare than a mere breathing exercse, the powerful
Sudarshan Kriva & a patart ensrgirer that removes negative amotions storsd
a5 towing in the body and reintroduces natural rhythms so that our breath, our
body, mind and emotians can be brought from a condition of chacs to a state
of balance,

Dhne-week course (am & pm)

TAE KWOM DO a martial art form ariginating from Korsa, combinss fas —
meaning “faat”, kwon meaning — *ist” and do meaning — "way”, to develop
strength, speed, balance, flexibility, starming and i5 an exemplary union of
mired and body. 1t is both seli-defenss and exercise; sport and philosophy.
For children { B = 15 vears), every Sunday [ 10,30- | 2,00%

i [

Learn Modern Kerean Calligraphy using a Brush, Ink, Inkstone and the
Korean Alphabet on Hanji Paper,.,

A piece of fine calligraphy is et a symemetncal armangemeant of conventional
shape but, rather, something like the coordinated moverments of a skilflully
chorecgraphed dance — impuke, movement, mameantary paise, and the
interplay of active forces combining b form a balanced whoks,

Eve is a registery Saturday 10.30-132.30

All classes by professicnal trainers at
InKa Centra, 31, 6th Main Road, B A Puram, Chennai = 600 028,
Registration on a first-come, first-served basis.




LANGUAGE CLASSES

Az part of the
Language® component
of this course, students
will be introduced to
Korean cuisine and
Korean sccial and
business eriquette
through wvisits to restau-
rants, homes as well as
business houses.

To register for classes
and programmes
please call:

044 2436 1224

Korean Language Beginners” Course- starting 25 April 2007

The three-maonth keng Korean Language Beginners' Course is offered in four
batches annually, The Beginners' Course is open o anyone interested in
learning the Korean language and no pricr knowledge of the language &
required, The aim of the course & to npart the four skills of reading, writing,
listening and speaking in Korean in an mtegrated manner,

Students will be ntroduced to Hangul {the Korean script) and there will be
opporiunites 1o kam Korean songs, watch Xorean flms, and read Korean
newspapers. AL the end of three maonths, students will be proficient in
access words, will be able o engape in simple day-to-day corversations and
will be able to read and write short paragraphs on simple topecs in Korean,
Studernts will alsa have the aption of joining the Calkgraphy courses at

Inko Centre an & subsidsed fee.

lass strength will be small, 7= 15 studants at a time, in order to ensure
rraxinm individual attention. The cowrse will be run by highly qualified and
exparienced faculty from Korea,

Men/Wed/Fri : 6.30- 830 pm. Registration closes on 23 April 2007

English far Sacial and Business Purposes- starting 7 May 2007

Starting May 2007, English languape courses will be offered kading to the
Test of English for International Comemunication { TCOEIC), a certification that
has bean wsed by institutions, companias, and governmeant agencies
workiwide to benchmark the English language proficiency of non-native
English-speaking pecple working in an mternational environment. As such,
the TOIEC test results can help measure an indwvidual's competence in the
English language, provide increased confidence in wsing the language for
social and business interactions as well & enhance the individual’s emplioy-
abdity. For comparses, TOEIC functions as an excallent recruitmant tool to
assess a potential candidates ability to communicate effectively in English.

While the TOEIC test banchmarks English language skilks in listening and
reading in particudar, the course itself will Tocws on all four essential skills of
readirg, writing, listening and speaking in English wusing a wide vanaty of
audic-visual material 1o enhance the learning experience.

Classes are on Mandays, Wednesdays and Fridays every week for Twio hours
each day, Class stresgth will be senall in order o ensure maxinmum individual
attention, The course will be run by highly qualified and experienced faculty
Mondays/Wednesdays/Saturdays. Registration closes on 4 May 2007




nKo ‘happenings’

FILM SCREENIT NGS

Starting April 2007, there will be regular scresnings of contenporary Korzan
films at InkKg Centre on the fourth Friday of every month, Although entry is
fres, those interested are requested to register in advance of the show,
Registraticn will be on a first-come, first-served basis.

Film Studies Centres / Instoures can book the Audio-Visual ream Tar
special student screenings of upte 20 soedents at a time,

Flease ring 044- 24261124 to register or to book the Audio-Visual raom
for special screenings

We begin the season with three cutstanding films that have capiured the
imagination of kxcal and intermational audiences alike both for their haunting
visual appeal and powerful acting as well as their treatment of contronversial
subject matter, In all three filns, the traditional aris feature as a core strand
against which the human drama & plaved out.

KIMNG AMD THE CLOWN - DIRECTED BY LEE UMK (2005)
27 AFRIL 2007 AT 7 PM

Diusrirg the rule of the infarnous King Yeon-san, two cowns start a play that i
satirical, mocking the king and his waywand ways, They soon grow immensely
popular with the comman people. But soon they pet arrested for treason and
their freedom depends on winning a wager by making the king laugh at their
play acting, The king does and their fortunate success results in an invitation
to stay in the palace and perform there regularky, As the kings shows a
Eronwing attraction towards one of the clowrs, they realize that they have
entered an Freversible stage in their lives- one that is entwined with desie,
power and intrigus.

Basad on a local play tithed Y5, the flm makes good use of the rich narrative
matenal of the original text. With 5 period sefting, its focus on the traditional
arts, mesmenzing lead actors and an obvious gay subtext, King and the Cloan
directed by Lee Jun-ik is & powerfd commentary of a seciety in transition,




Sopronje may sasily stake its clairn 1o being one of the rmast famous Korean
fikms ever made, It certainky rermains 3 lependary work in its harmeland and s
corsidered by some to be the very essence of Korean culbuere, et it is a
cortrowersial filrm and was attacked by feminest critics for what ssemed to be
an inherently patriarchal worldview, Viewers in Korea and around the world
have been moved by the ilm's haunting visual, aural and emotional force

SOFTOMIE- DIRECTED BY IM KWON-TAEK {1993)
23 PAY 2007 AT T PH

Based on a novel by Lee Cheang-jun, Sopyonie cantres araund thres main
characters bul perbaps the most important charactar is the traditional wecal
art r,1f F"..:,ru,'rjri, "l"',,J-hr_:-nE, a vaga |:rr_:-r|r_: SENger -;_1[ P.ar"sq:.ri ||'.'|:'\,' '.r.'||,|'| }r:_. E= i
Crong-bo and daughter Song-hwa, He teaches Song-hwa Pansor muskc and
Ceong-bez the drum, The three wander arcund singing Parsor for a Fing
but things g=t harder during and after the Korean civil war, With the
influence of Western cufture, Parmson gradually becomes less popular, 15
hardly favaured and is even despised by people, Digsatished, Dong-ho
leaves home after a dispute with his father and Song-hwa refsss 1o sing
Farson, after & lifetime of trainmg,

Widespread press coverage and public discussion of its theme as well as the
‘ree-cliscovery” of the art of Parson, temed Sopyonie into a must-s=e filrm

CHIHWASEOM- DIRECTED BY I+ KWORM-TAER (2007
2% JUIRE 2007 AT 7 PR

Chihwaseon (2007, won the director Im Kwon —taek the Bast Director
award at Cannes and stands as his most fiercely personal filrm to date,

The= subpect aof the film is Jang Seung-Lib, a [Pth-century painter known by
the ;Jgt:l_:\-:_‘lr_:-n:.rrrl Cibwesn who lved, 10 FIE s repdition, e a Vﬂéﬁtﬁ.‘ld
rock stan Jang, born a commaner and discovered as a boy by a sympathetic
aristocrat, dazzled and scandalized his country's poltically fragrmented ruling
class ardd spent his long career in and out of favorn, and i and out of troublke
His waark, undertaken at a tme when the country was strugalng o retain its
id:rllil_:,' in thee shadews of its miores p-r_1wcrl'._1|. irrlpﬂ:ri.al-':.-' renr]esd ru:ig'hl'_:-rjr“'_-:.
lapan and China, 5 understood as an expression of the strength and
uriqueness of Korean cuffure

Whike on one level, this breathtaking period film unfolds as a conventonal
story of self-destructive genius, & comes with a vision of an artist at the
height of his reflactve powers and an exploration of how an artists persona
obsessions can feed the sel-imaps of an entire nation

CHRECTOR IM'S cwwry aesthetic command is evident in the movis's wealth of
beadifid, perfectly framed images of nature - shots so full of passion and
percepton that they coukd almost be paintings themselves



“THE HOST" OPENS IN INDIA

“The mast energizing, raucous aspect of Bong s creature feature isn't its ‘'message
despite the highly original way It is transmitted, but the director’s ingeniously frash
approach to ‘science fiction: The Host plays up ecological disaster, military insanity
and the stupid side of technology in the most casual way imaginable... nothing
prepared me for the carnivalesque, politically acid megaspectacle that unspooled,
seduced me and the rest of the audience into a state of childlike rapture”

T
e,

The mewvie that i rewriting the record books of the Korean film industry
The Host-is set to premsere in India in May 2007

Ten millin of Korea's foety eight million went to see The Host within three
weeks of its release, The film, imited to the Cannes Directors” Fortnight
screenings in 2006, received a warm receplion Trom oritics and audiences
alike, and & busy setting and breaking numerous box office reconds, In a film
ndustry with neither the tradition of monster movies nor the wherswithal
for spacal effects, The Host & an interesting comment on contemparany
Korean society a5 well as on the current status of Korean cinema,

This May, The Host will open scross 1K) soreens with four dubbed versons
n Englsh, Hindi, Telugu and Tamil making & the first major commercal
rekease of a Korean movie inIndia, Inko Centre and the Embassy of the
Fepublic of Korea in Mew Delhi will suppest Indian Overseas Filns, the
ndian distributor 1o host special pre-release previews of the ariginal film
with English subtitles.

When Bong |oon-ho revealad that his next mowvie will be “about a monstar
n the Han River', the Karean flm industry was aghast. Borg whe had unti
then shown a clear disposition for Korean realism in films like Barting Dogs
Mever Bite (1000 or Memardes of Murder (2003 was sean as someons the
east Bkely to make an American-type, monster movie, Considening how the
worean flm industry and viewersthought of such movies as second-rate,
even childish, Bong's decision seemed uttery suicidal. For Bong hewwever,
the story of a monster emerging from the Han River was a dream project,
oz that he had dreamt of since his high school days. Whilks still in high
school, Bong claims hat he saw “sommething black, like a mound of excra
ment climbing the bridge post” of Jamsil Bridge, Years later, in 2000, he read
n the newspaper of the McFarland incident i which an American civilian

o




employves of the LS military™s moriuary dscharged cdiose 1o 450 bottles of
formaldehyde through sinks into Seoul's Han River, JAnvone who has ever
thought of making monster movie set in the Han River just couldn't pass this
up. Ervaranenerntal activists would be terrified to hear this bit | was secretly
glad thinking | could wse this in the soreen play right away” said Borg inan
rterview published inthe Korean Rl Ceervatory, If Godzilla was
famously the projection of a postwar |apanese psyche traumatized by the
atormic bombings of Hireshima and Nagasaks, the nameless monster of

The Hest is likewise the product of environmental dgaster at the hands of
the American military forces, Whereas Japanese fils of the genre
allegorized braadly the homors of modem technology, The Host & a caustic
and quite specific ontique of Amerncan power; the morsters of cur creation
ocne far bkess a theeat to the world than aur militanzed cverreaction to
them, It is this encading of deep sodial commentarny into popular genres that
has decsively established Bong Joon-ho as a wial force in the newdy
resurgent Korean cingma

Unlike most monster movies, there is no skow reveal in The Hast- the stage
= 5t quickly, The ichflic Han River, swhich hisects the capital city of Seaul
also provides & refuge, a small bit of paradise, for the waorking class unable
e afford a countrysice petaway, For Kang-du Park it s also his livelifood
wheara he works at a small feod stand, prowviding as Best he can for his
beloved davughter, Hyun-seo, Onoa suney day, people picnic, take in the
sights and phatopraph a massive sack that hangs from the Han River Bridgs
The bucclic landscape turms o badlam when the sack wnfurk, drops into
the river, climbs up the riverbank and crushes, tramples and devours scores
af screaming victims, As Kang-du and his daughter Hyun-seo flee for their
wes, the amphibous Deast grabs the young girl and dsappears snto the
river. A living nightmare beging. .,

Ltiksing state-of the art special effects courtesy a creative partnership
between Weta Warkshop (King Kong, The Lord of the Rings) and The
Clrphanape (Hamy Potter and the Goblet of Fire, bin City), The Hest is equa
parts creature feature, thill ide and human drama. s blend of suspense
Aurredr and Tarce and its decidedly uneven tone will doubtlesshy semprse
pecple locking for a straight-up monster movie, but it i precisely these
elerments that set it apar from other movies in the monster mevie genrs
Az Bong himsell says ™| have abways been a fan of Godzila movies. .. bt
what put me off them was, for the most part, the hisman characters were
scientits, soldiers and reparters- peopée | could not really relate to, .,

wanted rmy herces, the family running the store alongside the Han River,
tor be more easily dentifiable ., They are working class peaple who struggle
just to make a living, ard when that livelihood & taken by the monster along
with the youngest member, they have no choie but to band togeather,
because those authority figures- sokiers, scentists and repomers- are
unable and urwilling to do anthing”,

This May, The Host will
open across 100
screens with four

dubbed versions in
English, Hindi, Telugu
and Tamil making it the
first major commercial
release of a Korean film
in India. InKe Centre
and the Embassy of the
Republic of Korea in
MNew Delhi will suppert
Indian Owverseas Films,
the Indian distributor to
host special pre-release
previews of the original
film with English
subtitles.

WATCH THIS SPACE...

For further details
please call:
044.24361224




RE-SHAPING ASIA
THE 4th CERAMIC BIENNALE IN SEQUL

South Asia, will be represented at the ‘Skin of Asia" contemporary exhibition of the 4th
Ceramic Biennale: Icheon World Ceramic Centre from 27 April -24 June 2007 with the
works of four ceramic artists from India- Kristine Michael, Ira Chaudhari,

PR Daroz and Yineet Kacker. InKo Centre is delighted to support Kristine's visit

to Korea to participate in the exhibition and to present a key
note lecture entitled “Traditional and Contemporary Ceramics

in South Asia” at the two-day International Ceramic Forum on
28, 29 April 2007,

I'he ceramic vessel from Asiz has a long historical tradition of excellence of
technigue, function, craftsmanship and purpose. Inthe 2 |5t century when
the concept of Asia’ s being reflected on in notions of post-colonsalism,
nationalism and globalization, & seems apt for the Icheon World Ceramic
Centre which orpanizes the Ceramic Biennale to chocse ‘Reshaping Asia’ as
the theme for ts 2007 Bennale from April 27-June 24 2007,

Urefinitions of what constiutes ‘Asia’, with its margins, boundaries, peoples,
larguage and economic aspiratons and how Asia’ interprets itself through
cufture will b2 cre of the main thnests of the Biennzle. It hopes to illuminate
the past, present and future of Asian ceramic culture. In the 'Crossroads’
section, the focus will be on cbserving through the Fopkapi collections from
lerkey, the histoncal conection with the contemporary

Ihe curator of the Biennale, |ae Young Park, visited Delhi in December
3006 and was facilitated through the contemporary artists group KHO| to
have meestngs with ceramic artists in the oty and to view the portfolios of
artists from around the country. This is the first time that the Caramics
Biennale haz approached India for a cultural dialogue about ceranmsc tradition
o this scale. There have been earlier visits to Korea by senicur ceramic
artists like Mirmralz Patwardhan to study the punchong inlay technigues and
b Gurcharan Singh to study celadon and wood firng. Korea has z fine
artistic tradition of pottery which is over 1000 vears old. The subtie beauty
of the celadon pottery and the porcelain of the Gorveo Dvnasty and the
|oseon Dynasty i world-rencwned.

Cutting across national terntories in the Indian Subcontinent, the traditional
artisanal practice of the potter begins at the mother lode - the Indus Yaley
civilization based first on the banks of the River Indus in Sindh and Punjab
ower five thousand years age. The earliest of these terracotta figures and
vassek represent a unique body of technical knowiadge and skill intertwined




with ntual and bebel, The history of civilisational @xchange due to tradks,
irvasion and co-sxistence of cultures beoomes the backdrop of 4 smallar
rarrative of what happens to crall with influences from the Maongals, Gresks,
Arabs, British, French, Portugese, et This & inevocably lnked to regons
which faced an evalving national identity and modernity,

Fost colonial studies in | 5th century Indian craft begin with the viewing and
improvernent” of traditional artisanal practice through the accurmulation,
orderng and cataloging of cralt into categories o the Crystal Palace
Exhibation as a part of the exposition of 'Empee’, Early art schools of the
Subcantinent in Madras, Bombay, Labore and Caloutta either tried 1o
improne the design and decoration of the traditional styles of pottery or
taught the artisan the shift from craft to art — the unknoswn vessel maker of
the cormmunity becarme the signed artstc vessal, Due o the Euro-centric
vision of what constituted the great Asian glazed pottery tradition, the
Subcontinent's termacotta tradiboms of Tigurines, architectural thes, domests
pottery and ritual objects were lrgely mnored and sidelined evan during the
concentrated efforts of Weste m scholarship on the Mughaks, textike art ar
rrestabwiars, At the furn of the last century, the phakosophical premise of a
unified preat Asan civilization was idealized by thinkers such as Rabindranath
Tagare, Ananda Coomarswarry, Okakura Tenshin and others, With the
regionsl nationalist struggles for demacracy and ethnic recogniton, this
rermained a5 a humanistic ideal as well as an approsch tooa new
representation of the 'East’,

The increasing urbanizatson of rural India, the changing face of agricultural
comrmusnities, industrialization and the growth of the ceramic industry akong
with plastics and stainless steal had its effects on the potter's craft, The art
schoolks and other private art instifutions. along with giobalsation and
ircressad mehility for study and expoture plaved an important rmale in
developing, sustaining and ewohiang the new ceramic art Tarm, It & difficult to Look out for

define what is a collective regional practice and what it means 1o be of South  information regarding
East Asian heritage and contemplate an identity which reflects this concern a special exhibition in
and geographical positioning, The pionesrs and condemporary cerarmic ariests India by these ceramic
of the Subiontinent have drawn on resources of traditional imagery and

bodies of knowledge and redeployed therm in a contemporary sensibifty, artists in the next

issue of
Kristine Michasl, New Delhi focus in July 2007




WHAT IS A “'WOMAN'S FILM"?

KIM SOYOUNG

Acclaimed filmmaker and film scholar Professor Kim Soyoung comments on South
K.orean cinema, which largely relying on films targeted towards female audiences,
provides a way of understanding the nation's post-colonial period in which technologies
of gender, sexuality and cinema are inscribed in the topography of modernity.

The entity known
as South Korean

cinema came into
full existence with

two big box office
hits - Ch'unhyangjén
(1955) and Madame
Freedom (|956)

2

Post-colonial South Korea, in its Fyphenated identify, batrays the modernity
preblematic to Karean cinema, which ndtes multiple readings into the
varieus lavers of colonization - Japanese, Arverican, Eurapean - embeddad
in its histary, This hybred formation of modernities over & short period of
time has contributed to a highly condznsed mode of gender construction.

The entity known as South Korean cinema came into existe nos with e big
bow office hits - Ch'unhyangidn (The Stary of Ch'unhpang, 11 Kyu-hwan, [955),
a film adapted from a well-known piece of medieval fiction that praizes the
virtue of feminine chastity and Madame Freedom (Chawy buln, Han hedng-
mo, 1956), afilm that deals with a female identity allegedly constructed
through Arverican madernity and its concomitant consumerism. These films
have plaved a crucial role in the early formation of South Korean cinema,
reflecting the shiffing entities of women through the depiction of either the
feudal wirnan, Ch'unfiyang or the modern woman, Madarme Freedarn.
Arcand the same time, movie-going allowed women to extend their sphere
of mobkdity outside haome and as spectatoss, warmen could venture info a
public space.

The new field of Interest both in the representation and spectatorship of
women after the war anticipated the emergence of Korea's first woman
filmmaker, Pak Mam-ok. Her film, The Widow (Mimangin, I"?SS} wias shoneen
at the opening night of the Rirst Women's Film Festival in Seoulin 1997, The
larpely fernale audience present at the screening not only responded enthu-
saasticalky tor The Widow bt alsg attemnpted to re-arficudate the film within the
frame of current feminst concerns in South Korea such as sexuality and
dertity politics, Social oritics argued that fzrinist issues such as sexuality and
dentity politics had allegadly disrupted a set of Bsues including class and
natiznalism in the [980s,

Ferninist film critics began to re-categorze female audience-targeted films. In
a “Worman's Filmy', a woman has been categonized as a wife, widaw, maid,
and mother but never a5 8 woman in a general sense, In this context, it
SEEITE NECassary 1o point out the difficulty attached to the initial translation
of “she” into Korean although “he” is easily transkatable,




The Woman's film or “yasdrg pinghwa”, as a calepory dates back to the
early 905, The paneric term warmen' in English can be translated bath as
yife and pistng in Korean, Often pdio has derogatary connotations, with a
distinct emphasis on sexual diference, The re-appropnation of yisdng in the
0% farminist discourss parallels 3 growing interest in the politics of sexual
difference denved fram Feminist and gav movements in South Korea,

Before "pisdng ponghea,” the filrm for femake audiences was sirmply labeled as
weepies' (ch'oenumul}, Following the pioneenng work of Anglophane Cine-
ferminests and the proliferaticn of feminist descourse in the area of cultusal
production and consumption, a few kcal film crtics have, since the early 90s,
irvented rew winds af reading popular @ms,

Around the same time, there surfaced a sedes of Bsue-oriented filrs and
wideas in the newly Formed independent filrm and video making soene; Our
Chifdren on the problem of daycars (Women Rlmmakers Collectes, [9500;
Even Little Gross Hos g5 Mome an the labour union movement of wormen
workers in late B0s (Partd, 19900 and Livng in Az o3 Veamen on sex tounsm
[Plurin Yomgsang Collective, 1991), The early 205 reveaks a condensed situa-
tion whers the kgacy of Anglophane cne-famingm intersects with two kinds
of local mmaking practices: one, the result of market-stratesy fooseg on
fermals awndiences, and the ather s that are conscously onemted towards
WOmEn's issues, A5 a result, the popular filrm and the alternative filrm began 1o
inhabit the same space known as 'women's film',

Froarm the mid-305 to late 60s, films tarpeting a female sudience were known
#s rubber shaes (signs of common or underclass women), bandkerchief army,
and tearjerkers (ch'osguséng). The group of fermale spectators, whom the
filrr incdustey favored, was glwmma (dercgatory term for marmed wamen) in
rubber shoss and arred with bandkerchiel,

The melodrama genre was conjectured as an outlet for the women's repressive
experience under the transforming neo-Confucian patriarchy, the kind that would help

women ralaase their han (pent-up grief).

Bieter, bt Once Apain i a pood example of this genre, The film deals with
thes illigit lonve refationship betwesn a gifl and a rmarned man, One of the con-
tradicticons that hawnt the female audisnce bes in the Bmmaker’s ambivakant
treatment of the materpal, Whiks the film severely condemng matherhaod
cutside the family, & highly valorizes the emotional element of the matemal,

ir particutar, the wrtue of maternal sacnfice. The film demands the femalke
[afurnrma] spectators to over-identify with this slerment of the rmaternal sven
while ekevating them to a position whers they could cast a condescending
pare at the kading worman character, Between the cacillation of tws spectato-
rial modes =g 4 pray ares which aimes to provoke tears, rustration, and anpar
freary feermalke spectators,

Durirg the modermization of the 805, unmarmed femabks workers like the
hercene af Bitter, but Once Agam migrated 1o Secul - a sodial phenarmenon
that influenced the depiction of wamen in films of this perod.




Tourg rural gils became the most vulnerable and exploited group in the
neswly emergieg urban society. Once in the city, they provided cheap labor
mexstly either in light industry as factory warkers (pdgong) or as domestic
hefpers (ko). The filems that dealt with the sikme social type were Sikmao
(Pak Ku, 1984} and Three Skmo Sisters (Kim Hwa-rarg, 19697, In these films,
unmartied fernale workers are suspected of being the underclass fermme
fatake posing & dangerous threat T wban middle class fammilies, The suocess
of the filmm like The Howsemaid (Hanyd, Kim Ki-ping, 19600 can be contexiu.
akzed in this vein, Female audiences at the time reportedly responded 1o
the scene where the makd seduces her maried male employves, by shouteng
excitedly, “Kill the: bitch!”, Class differences and rmarital status quite strongly
marked in ths kind of spectatorship which decloses the anxisty of the newdy
Torming wrban middle class towards the emerging ather,

Post-colonial and post-war cinema declared its birth
with the discursive construction of the dargerous
woman in the form of Madame Freedom, The film, &
hupe bax office hit in 1956 was based on & senal novel
in a major newspaper and it caused a controversy with
is scandalous representation of & professor's wife, In
Madarne Freedom, & keading famale character, the wife
of a well-respected professarn, warks as the manager of
a boutique called Faris. Exposed 1o the smusggled
commadities on display, she gradually trarsforms intg a
gonsumer of western goads,

Madane Freedom articulates the notion of freedom implicit with American
ization and sexual liberation in the form of promiscuity, In striking confrast
with the widcne character in The Houseguest amd My Mother, the wife and
mother charactar in Madarme Freedam mamentarily enjoys Treedom outside
the home. Madarme Freedom becomes an object of desire, and subsequantly
of punishiment, importantly enough, when she masguerades in a western
STyl CORTUME.

The most under-represanted, if not compietely silenced subject in post
colonial South Korean cinema is the subsect of its colonial past under
Japanese occupation. South Korean dnema has focused on the pre-colonial
past ard the presert and has sekdom confronted the lkegacy of Japanese
colonialism, O, perhaps it has hardly considered its colonial legacy a
marketable subject, The de-colonization process is displaced with a
naticnalistic namative,

It & not surprising then that the Cormdort Women issue has never been
propedy remembered and representad on the screen until it re-emergad in
1791 when three fommer Comfort Wamen came foreard in pulblic, The
South Korean mil tary government’s complicity with |apan contributed to the
silencing of the issue of Comfort Wamen. [n spite of the political silence, the
netion of feminine sexuakty and the body in post-colonial Korea has besn
associated with the shame attached to Cormfort Wharnen, which in turn
demanded the construction of a nationalstic narrative.




As Tou-Me Park poignantly points out;

"It wizs one of the numercws stores m Korea in the [ 3705 that used the metophor of wormen's bodies being

viokated awd raped to narrate the story of fapanese ococupation and the L5, presence after the Korean

War, Koreg o5 0 motion wos compared to a virginal body that ws trampled upon and violoted by

aggressive outsiders,”

The 9th Wamean's
Irtesniatsonal Birn Festival wil
be held in Secul freen 5-12
-"-.pl'i 2007, Inko Centre

1% defepnted 1o suppart
journalist, franslaton wrter
and B studes specialist
Vasanthl Sankaranarayanan

to parbopate inthis Festival |

Pydin Yidreg-ju, a feminist and independent mmaker, made possible an
aternative approach to Corrfort Women. Pybn's first documentary entitled
Living &5 Women In Asig traced sex tourism from the Cheju Island in South
Korea to Thailand. Unlike the women's film of Chlungmuro that tended to
bypass the shared hstory of women, Pydn's The Murmuring and Habitua!
Sadness recognized that the post-colonial genealogy of wormanhood
stemmed from & colonial history that has not been reconciled, The two films
disclose how the present notion of femenine sexuality and body is deeply
entangked with the Corrfort Wornen as if it were a historical transference,
providing a way in which an idendity known as “wormnan could be historicized
during the post-colonial period,

When the Comiort Women speak in The Murmuring after shattering 50
years of slence, the fermale spectator is invited not only to partake in their
grief but also to understand her own invohement in ths history, Habitual
Sadness, the making of which was actually requested by a former Comfort
Woman, mobilzes songs and jokes as a detouring vehicke to articulate the
long repressed desire and needs of & group of Comion Wamen, who slowly
rove nto a process of self-healing by exchanging their painful memories,

These two films did not reach a large audience but the discursive effect
created was significant, The films toured college campuzes and the story of
the films and the filmmaker was covered by the mass media including major
newspapers, television, and women's magazines. In addition, the filmmaker
made an effort to link the case of Comfort Waomen to the everincreasing
sexual violence in the present time. Although it is not certain § the filmenake
ers’ attemnpt 1o make a connection was effective, i clearly points out that
changed modes of production, distribution and exhibition wene demanding
recognition of women as historical beings.

- The Ch'ungmure Yasdng Film unfalded the iinvited scope of women's rales a5 @

wife, wadow, or maid — g warnan postioned anly by her relation with her male
COUNTErpart oF master. in cantrast, The Murmuring and Haobitug! Sadness focus
on wWonens collective lives and their discontent with @ histary that needs to
be-reconcifed. Considering that these two filrs! were simultaneously excep-
tixnal and marginal in status, it is chear that a film that will shoaw something
other than a maid, a widow, and a Madame Freedom has yvet to come in
South Korea.

Professor Kim Soyoung, Korean Mational University of the Ares, Secul.

Thiz article /3 an editeq version of Sopoung's article in The South Korean Golden Ape
ieiodrome published by YWapne Sote Unkaemsity Press,
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TRADITIONAL FOOD CATCHES FLIGHT

e of the noticeable changes in Korean dishes in recent years, is thei
advancernent to intemational aidines, How difficult can that be? Very, Typical
Eorean meals are probably one of the most complicated to transport, as
they usially entail hat soup and rice, Karean meals typaally cover a table
top with a vanety of dishes; anather impediment ta in-flight service, In 1997
Korean A did what was until then unthinkable: it served Korean culsine,
mid-flight. Boosted by that success, mare effarts have been made o
increase the variety of Korean meals on aidiners by contemparizing the
setting and serving of traditional Korean cuisines

Bibimbap, & bow| of hot, steamed rice rmiked with varous vegetables and
gochujang {chilli pepper sauce), & a nutritious diet food that wan the
prastigious Mercury Awards from the International Travel Catering Assoca-
tion in 1998, onky a year after its ight debut. Bibembap also recesed the tap
prize for the Intemational Catenng Awards given by Singapore Airlines in
2001, And whale it was Westarners who first patronised bibimbap, Koreas
neighbours in Asia quickl Bllenwed suit, In line with the trend, Korean Air
bepgan to servics the dish on five Asian routes — Hong Kang, Mandla, Singa-
pore, |skarta and now, Mumbai

Bibim noodles - A nocdle version of bibimbap, this spicy desh ako mes
plenty of kirmehd, fice vinegar, sugar, and cucurnber to produce a cold dish
arwd it wiorks waonderfully as a light surremar meal, The dish s only 450 keal
and is a perfect example of healthy dist food, Bibim noodies is the result of
research and developrment by the Kaorean & Catering Canter to keep the
noodles fresh svan during long-haul fiahts, In March 2006 Korean Air, once
agam wian a Mercury Gold Award from the International Flight Catenng
Assaciation, e of the judges praised the noadle as a true exampks of slow
food that benefits peopls's mind ard soul

A MEAL FOR "WELL-BEING®

e of the mapor code words for Korsan cusine thase days is “well-being®
meaning health food that is uwualy tasty, nutritious, low in calories and easily
dip=stible, Chrpanic vepetables, kw-caloris premivm yagurt and bread made
frem organic flour are uted to to improve the overall quakty of Bght morming
meals and appetizers, In line with its strategy to be as luxunous a5 possible,
Asiana's first class serves a "palace meal’ that is composed of seven kinds of
Food literally Tit for a king, comprising 7 side dishes with a chosce of nine
enlrees varying in seasons — bibimbap, bulgalbi, steamed sea bream,
stearmed sea food, roasted tile fish, codfish rossted with citron, ping mush-
rocarmy with grilled meat and palbi-ssam (cabbage wrapped ribs). Research has
shenen that around 70 percent of the passengers choose this course aver
ctheer dishes, Soups being served include pollack soup, hasjang soup (a spicy
soup sad to relieve bangovers) as well as dogar-tang {beef knes-bane
saaisp], kkari-gam-tang (ox tall soup), seol-keng-tang (beef broth with
chapped scallions), Samgretang (chicken-ginseng soup) is a seasonal
specially served only in surmmen, There = also a wide sslection of Korean
and fusion health beverages such a5 green tes lttes and omijs t=a,

COTTesy e, kareg, ned




CALENDAR OF EVENTS - APRIL-JUNE 2007

APRIL - 20407 IMED CEMTRE - CHERMMAI
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KLC  Koren Languape Classes, WIFF  9th Women's International Film Festival

ELC  English Language Classes. WICE  dth World Ceramic Biennale [upto 25 Junel

Aol Art of Living

c Calligraphy FL Launch of the film The Host.

T Toga

TKD Tae kwaon do

FILM  King and the Ciown (March),

Sopyonje (April) and Chiwaseon (May)




WISA SERVICES : Travelers from Tamilmadu, Fondicherry and Kerala can obtain a via to travel to
the Republic of South Korea from the Visa Services section at InKo centre.
For futher detaiks contact

51, Bth Main Road, Raja Annamalaipuram, Chenai - 600 028, T : D44 2436 1124

FOR TRADE ENQUIRIES, phease contact KOTRA (Korea Trade Agency)
443, LR Swarmy Farvatham Block, 2nd Floor, Teynampet, Chennai-600 018

I Korean nationaks in Taménadu require any assistance, please contact:
Mr Sang Man Shim
Fresident

Korean Association : 51, 6th Main Road, Raja Annamalaipuram, Chennai- 600028, T ; 044 24341224

For & comprehersive overview of the Republic of Konea, please visit www.korea.net

The Inda - Karean Cultural and Infarmation Centre (s & registerad sodiety
Registerad office : 51, Raja Anramalaipuram, Chennal 400 023, T : 044 2436 1224
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